A review of the Rogoz Audio 3RP3 audio stand

Rogoz Audio 3RP3

We test the latest Rogoz Audio stand with a Balancing Board System
I am quite familiar with the offer of the
Katowice-based Rogoz Audio company.
Firstly, I had the opportunity to review a few
of their products, and one of them has been
a part-of my system for a long time. Also,
every year at Audio Show there are more
and more stands, anti-vibration platforms and
speaker stands by Janusz Rogoż that are
praised by many exhibitors and available for
first-hand review. The brand has made huge
progress since my first contact with them.
The offer is being expanded on a continuous
basis, the designs are more and more
sophisticated, and the workmanship is surely
world-class. The company has entered even
more European (and non-European) markets
where consumers appreciate workmanship,
anti-vibration properties, as well as prices
that are still appealing compared with
renowned foreign brands. Why do I mention
this? Because, as I have made it clear on
a number of occasions, I believe we should
be proud of every Polish brand that is gaining
recognition outside our country. Rogoz Audio
is undoubtedly one of such brands.
The 3RP3 is a three-leg stand (two legs at
the front and the middle one at the back) with
three shelves. Each shelf consists of two 30
mm boards separated by the new Balancing
Board System. Basically, the bottom board is
equipped with screwed-in strong cones (the
thread allows the user to adjust the height)
made of high-carbon steel alloy, ending
with a pointy upward spike. A semi-circular
“cap” made of carbon polymer is put on this
very pointy cone. In the top board there are
concave bases inserted from the bottom,
which are counter-surfaces to the cones
with the caps fixed to the bottom board. The
point contact between the steel cone and
the intermediary carbon element prevents
the movement of these two elements along
their axes but enables a swinging movement.
The contact between the intermediary
element and the bed inserted in the board
enables limited rolling movement and
sliding movement. This solution combines
the advantages of point support on the
cones (when contact surface is reduced to
minimum kinetic energy is converted into
thermal energy – entropy) with anti-vibration
properties provided by sliding friction and
rolling resistance. The top board is therefore
balanced, to some extent, on the supporting
cones. Those who are familiar with the
stands by Janusz Rogoż will likely find the
appearance of this model a little surprising.
The designs of this Katowice company up
till now were mostly metal frames with tops
made of MDF. This model, however, is made
to look as if it was made completely of MDF
or wood. This is not entirely the case – in
each leg there is a steel rod, which allows the

user to adjust the tension between the legs
and the tops. From the outside, however, the
stand looks as if it was made entirely of MDF
(for the sake of accuracy: the tops are MDF
and HDF laminate). The stand is finished in
high gloss – the tested stand is equipped
with black legs and the tops are... well, as
a male I will not presume to attempt to define
this colour – if you fancy it after seeing the
photos, it’s number (not RAL) is NCS-R
S7020-R. The stand looks outstandingly
elegant. On request it is possible to order
custom dimensions and colours (this might
increase the price of the stand though). The
entire stand rests on adjustable spikes, and
the set includes really strong washers with
a large surface area – in the case of floors
such as mine – fine parquet – this is of key
importance.
The tested stand was used with my analogue
and lamp-based system. On the bottom shelf,
I put an amplifier by ArtAudio with the cultic
300B triodes by Western Electric. The middle
shelf hosted a phono preamp by ESELabs
Nibiru – a fantastic battery-powered transistor
device. Last but not least, on the stand top
I put my turntable – TransFi Salvation with
a tangential arm and air cushion. Obviously,
before placing about 30 kg worth of turntable,
I levelled the top (and the shelves), which
turned out to be surprisingly easy thanks
to the three support points. Levelling the
stand under load is out of the question, even
more so if there is only one person. Stand
tops that use the Balancing Board System
are not rigidly mounted – they allow for
slight movement – as the name suggests
the board balances on the point of support.
This is the vibration damping element that
Janusz Rogoż pointed to in the interview. The
movements are virtually next to none. You
can easily see it yourself – just try to move
a shelf – this requires huge force, especially if
the equipment is already on the shelf. In the
beginning I carried out a classic turntable test.
As I mentioned, the floor in my room is made
of fine parquet. This is an elegant and natural
solution, but undoubtedly sub-optimal as far
as placing vibration-sensitive audio equipment
is concerned. Therefore, the elements than
insulate the equipment, in particular equipment
as prone to resonances as a turntable, must
be extremely efficient. The turntable test
itself is very simple – when playing a record
just walk or even jump around the stand – if
a 90 kg body is merrily hopping around the
stand and the needle does not budge in the
grooves, it means that everything is fine. This
test basically ensures the insulation of any
equipment from external vibrations.
How did the stand affect the sound of the
equipment placed on it? As I wrote in the
articles on previous tests, anti-vibration

DETAILS
PRODUCT
Rogoz Audio 3RP3
TYPE
Anti-vibration stand
DIMENSIONS
(WxHxD)
600x806x560 mm
WEIGHT
Approx. 50 kg
KEY
CHARACTERISTICS
•Leg profiles:
165 x 60 mm
•Stand top:
460 x 560 x 30
+ 30 mm
•Inner tops:
460 x 490 x 30
+ 30 mm
Spaces between
the shelves
(counting from
the bottom): 307,
207 mm
•Load of each
shelf: up to 100 kg
(total of 300 kg)
PRODUCER
Rogoz Audio www.
rogoz-audio.com

(Best Buy)

components and cables are key elements of
the system, but one should not overestimate
their impact on the sound – they are the
cherry on top and further enhance the
sound of an already polished system. If we
move the system from a wobbly piece of
furniture that belonged to our grandmother
to a decent, well-insulating and damping
stand, the difference can be outstanding.
If, as was the case here, we move the
equipment from a very efficient stand to
another, the changes are subtle, but, to
my surprise, noticeable. Considering my
past experiences, I expected changes
that would be rather difficult to pin-down,
whereas it turned out that the sound of the
system changed substantially. It was not
possible to overlook the improvements for
several aspects of the listening. Firstly, even
though my system is quite a vivid one, the
positive change in this aspect caught my
attention from the first seconds of playing
the first record. The sound carried more
energy, perfectly controlled and focused
on the appropriate elements. The speed
of the leading, beat and dynamics all
improved. The bass became slightly more
contoured, somewhat cleaner, which, in
turn, improved its differentiation. Another
element attesting to the effectiveness of the
table was further improvement in relation
to the so-called black background. This
element, which basically does not exist
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INTERVIEW
AN INTERVIEW WITH JANUSZ ROGOŻ,
THE OWNER OF ROGOZ AUDIO

HFC: Janusz, for how long have you worked on the design of
this stand, which is noticeably different from earlier designs?
JR: The concept of the 3RP3/BBS was developed in 2007,
but its implementation was made possible only after we
developed the Balancing Board System — BBS. The finished
design was ready in 2013.
The whole thing seems to have taken
quite a lot of time. Please familiarise the
readers with the concept of this design.
The structure of the 3RP3/BBS model
is based on the ability to influence the
physical properties of the load-bearing
structure by using material of nonuniform structure combined with steel
metric rods placed inside the legs, which are used to set the
tension between the legs and the load-bearing tops. This
allows the characteristics of the material to be matched to
the variable dimensions of the structure. The BBS separates
the worktops from the load-bearing structure. This solution
combines the advantages of point support (minimum
contact surface allows the kinetic energy of vertical
vibrations to be transformed to heat) and dampening of
horizontal vibrations thanks to counterbalance, sliding
friction and rolling resistance.
Why exactly is this solution innovative?
So far attempts were made, in the field of audio, to achieve
a similar effect using another kind of structure — with
intermediary elements in the form of balls placed between
two beds — but the disadvantages of this solution outweighed
its possible benefits. A ball bearing needs to be hard, which
means that it resonates in the high band, which in turn
hardens the sound and needs to be dampened by lowering the
density of the material. If the density is slightly lowered, only
the resonance point lowers, whereas if the density is lowered
to much greater extent, the contact surface increases and the
structure does not provide point support any more.
The BBS helps to avoid this?
The Balancing Board System solves this problem by enabling
contact between the bed placed in the worktop and the
intermediary element in the form of a section of a rotating ellipse,
which has its own bed in its base as the support for the apex of
the anti-vibration cone. Point contact between these elements
prevents their movement along their axis but enables a swinging
movement. The intermediary element is made of carbon polymer
with a very small friction coefficient and adequately reduced
density to eliminate resonance in the applicable acoustic range.
Therefore, the contact from the side of the bed located in the
top doesn’t have to be a point contact, as this type of contact
is provided by the apex of the cone. The entire system allows
balancing isolated masses on the sides, while minimising mutual
contact and dampening vertical and horizontal vibrations.
Can you specify what the 3RP3/BBS stand is made of?
We used the following materials:
Balancing Board System: beds in the tops – A10X steel •
intermediate elements organic carbon • cones — NZ3 steel
with higher silicon content
Supporting structure and tops: legs – sandwich MDF +
carbon steel S235JR core • tops – sandwich MDF + HDF.
Thank you for the interview. I wish you continued success.
Thank you.

by itself. Black background in fact means
more/less disruption resulting from various
elements that affect the sound, i.e. those
occurring at the electrical outlet, RFI or
vibrations — of the playback device itself,
transferred between the devices or coming
from external sources. Decent anti-vibration
elements can eliminate or at least minimise
the impact of any vibrations. Some are more
efficient and even though, as it has been in
my case, we tend to believe that our current
stand perfectly fulfils its purpose (as we had
compared it to what we had had before and
we had noticed an improvement), but when
the same equipment lands on an even better
piece of furniture, we notice that the black
background becomes even darker. How

does it sound? The sound seems cleaner
virtually along the entire range, and seems
more expressive, with more varied colour
and with dynamic contrasts. This often
gives an impression that the system is
a bit louder at the same volume settings.
This was exactly the case for me after
moving the equipment from a 4SB2N
table by Janusz Rogoż to the tested
3RP3 model with the Balancing Board
System (this might only be my guess,
but I believe that this system made the
greatest difference). I noticed yet another
difference as far as the listening space
and the three-dimensional aspect of the
apparent sources are concerned. Similarly
to the other aspects, until now I had no
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objections to the perfect quality of the
sound and believed that there is not much
room left for improvement. Nevertheless,
the improvement was noticeable – even
in terms of a more precise location of
each source of the sound on the scene,
its palpability, a better definition in terms
of outline and dimensions rather than
a significant change in the scene size, even
though it seemed to be somewhat deeper.
Let me emphasize once again – all these
changes were easily noticeable, but not
ground-breaking – this is not the purpose
of an anti-vibration table. The 3RP3/BBS
model meets its purpose excellently, once
again proving that a well designed and
manufactured product might even improve
a system which already seems to perform

at the maximum capability. And that’s
what matters!
Summary
Actually, each of the described
elements of positive difference
in listening is strongly associated
with the remaining ones. More
energetic sound enhances the
dynamics, volume (I’m not sure
if the actual or apparent, but this
was my perception), improves
clarity, which results in better
differentiation and better definition
of various instruments. Each of
these elements alone would result
in a barely noticeable or nonnoticeable difference in the sound.
When combined, however, they

WORTH KNOWING
One of a number of
advantages relating not
only to the products
themselves is that
the manufacturer is a
Polish company. What
does it mean to the
consumers? Well, one
advantage is that the
company’s offer, unlike
it is the case for foreign
manufacturers, is not
set in stone but instead
is open to the needs of
customers. This relates,
i.e. to specific, custom
dimensions or finishes
of stands or antivibration platforms.
The recently tested
modular stand by this
manufacturer was
offered only as a threelegged variant. On our
request a four-legged
model was developed,
which was later included
into the regular offer.
The dimensions of the
product can be also
customized to meet the
specific needs of the
customer, i.e. if it is too
small, it can be made
larger. Of course this
means that the price is
higher than the regular
price, on the other hand
– if we find a piece of
furniture whose design
matches our interior but
whose shelves are 10
cm too short, spending
a little bit more cash is
a much more preferable
solution than looking for
a completely different
product. What is more,
Rogoz Audio can
manufacture completely
custom products – i.e.
bases or stands for
specific speakers, or a
stand with a completely
custom size, and you
will be certain that their
quality, workmanship
and class will be the
same as in the case
of products from the
standard offer. It is
worth bearing in mind
when you are looking
for a new table, stand or
platform – personalised
or customised products
are rarely available
in the offers of most
foreign manufacturers

provide a noticeable effect, even
if the equipment has previously
been placed on a very efficient
stand. Audio is, obviously, all about
making choices – if you want to
improve the sound of your system
for a certain amount of cash, you
need to think hard what will give
you the biggest bang for your
buck. This is why I always stress
that anti-vibration elements and
cables should be the cherry on top
of an otherwise perfectly polished
system. The value of the stand
for the equipment matters, as this
component will usually serve for
years. So, if your sound system
is already close to perfect, you
might want to consider purchasing
a stand such as the tested Rogoz
Audio product with the Balancing
Board System. It is of course
a considerable expense (yet still
modest compared to products by
some global manufacturers), but the
stand will serve for years to come,
bringing the sound of your system
close to perfection and, thanks to
the high-class workmanship and
the successful design appeals to
your sense of aesthetics. In case of
my system, the positive difference,
in comparison with the traditional
stand of the same brand, was
clear, and the return to the previous
stand, a very good stand after all,
was, as usual, painful. So, if you
are willing to spend this amount
of cash or even more on a stand,
you should definitely consider
purchasing a Polish product, which
is at least as good in all aspects,
except maybe publicity, as foreign
products, which are usually much
more expensive. Marek Dyba

Sound quality
Quality/Price
Workmanship
Capability
General evaluation

PROS: sleek appearance
combined with a thought-out and effective(!)
solution.
CONS: Glossy surface
needs frequent vacuuming
OVERALL: A world-class
stand that was built in
Poland

